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Abstract: This research aims to analyze and interpret the types of figurative language used in the poem My
Mistress' Eyes Are Nothing Like the Sun. The study addresses the research problem of identifying dominant
figurative language types and their interpretive methods, focusing on their contribution to understanding the
poem’s meaning. Using Knickerbocker and Renninger's (1963) theory to classify figurative language types
and Charles W. Kreidler's (1998) framework for interpreting language, the study applied qualitative content
analysis. The findings reveal five types of figurative language in the poem: simile, hyperbole, metaphor, irony,
and allusion. Among these, simile, hyperbole, irony, and allusion each appeared in two lines (14%), while
metaphor was the least frequent, appearing in one line (8%). Notably, 36% of the poem contains literal
language without figurative expressions. Regarding interpretive methods, connotation was the most
frequently used (27%), followed by reference and denotation (21% each). Less common methods include
lexical grammatical meanings (16%), morphemes (5%), homonymy and polysemy (5%), and lexical
ambiguity (5%). This study highlights the predominance of similes and connotations in shaping the poem's
meaning, contributing to a nuanced appreciation of its moral and literary value. The findings underscore the
utility of combining linguistic and literary approaches to deepen the analysis of figurative language in poetry,
offering valuable insights for literary studies and moral value analysis in literature.
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INTRODUCTION
In the current era of literature studies, the exploration of figurative language in poetry has
gained significant attention due to its crucial role in conveying deeper meanings and
emotions. Figurative expressions, such as similes, metaphors, and allusions, are pivotal in
shaping the interpretation of poems, allowing readers to engage with text on multiple levels
(Katz et al,, 1998). In the context of literary analysis, figurative language serves as a tool not
only for enhancing narrative depth but also for reflecting societal values and emotions.
Recent studies have examined the relationship between figurative language and moral
values in literature, suggesting that such devices are central to understanding the ethical
implications embedded in literary works (Anggraini & Djajanegara, 2020; Hall, 2005;
Warsidi & Halim, 2023). This growing focus on the interpretive value of figurative
expressions signals the importance of analyzing their role in shaping both the meaning of
texts and their broader cultural significance.

The present research specifically addresses the figurative language in
Shakespeare’s poem "My Mistress' Eyes Are Nothing Like the Sun." This poem'’s use of
various figurative expressions, including similes, metaphors, and irony, provides a fertile

ground for analysis. Understanding how these devices function within the poem is essential
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for appreciating its nuanced portrayal of love and beauty (Nasrullah, 2023). The study
focuses on identifying the dominant types of figurative language in the poem, examining
how they contribute to its overall meaning and interpreting their role in conveying moral
or philosophical insights. By analyzing these elements, this research aims to contribute to
the broader understanding of figurative language’s impact on literary interpretation.

Previous studies have explored the use of figurative language in various literary
texts, highlighting the significance of specific types of figures of speech in enhancing the
interpretive experience. For instance, Knickerbocker and Renninger (1965) classified
figurative language into distinct types, emphasizing how each contributes to a deeper
understanding of literary works. Additionally, Kreidler’s (1998) framework for interpreting
figurative language through connotation, denotation, and reference has been applied in
numerous studies to uncover the subtle meanings embedded in poems and prose. However,
these studies often focus on general classifications of figurative language without a detailed
examination of how they specifically interact to convey the thematic content of individual
works.

Further research by Peel et al (2023) also highlights the importance of
understanding figurative language in terms of its moral and ethical dimensions. They argue
that the meanings derived from figurative expressions often reflect underlying societal
values and provide insights into cultural perceptions of morality. This interpretation,
however, remains underexplored in Shakespeare’s sonnets and other poems, where
figurative language could be seen as a tool to question conventional ideals of beauty and
love.

Other relevant studies suggested that analyzing figurative language through both
linguistic and literary lenses offers a more comprehensive understanding of a text's
significance (Gibbs & Colston, 2012; Reyes et al., 2012). These scholars point to the
importance of context in interpreting figurative expressions, arguing that their meanings
can shift depending on how they are integrated into the broader narrative. Despite these
insights, the specific interplay of figurative language types in "My Mistress' Eyes Are
Nothing Like the Sun" remains insufficiently analyzed.

The analysis of previous findings shows a trend towards understanding figurative
language as both a linguistic device and a reflection of moral values. However, the research
gap lies in how the various types of figurative language in Shakespeare’s poem interact to
reinforce the poem’s themes of love, beauty, and idealism. This study aims to fill this gap by
exploring the specific types of figurative language present in the poem and examining how

they contribute to its overall meaning. The research question guiding this investigation is:

Volume 2 | Issue 1 | Page 08-16 9



ASHLITION JOURNAL | Muhaimin Muhammad

How do different types of figurative language in Shakespeare’s "My Mistress' Eyes Are
Nothing Like the Sun" shape the poem’s interpretation, particularly in relation to its moral
and philosophical themes?

This research applies a qualitative content analysis method to identify and classify
the figurative language in the poem, following the theoretical framework of Knickerbocker
and Renninger (1965) and Kreidler (1998). The findings are expected to contribute to the
field of literary studies by offering a deeper understanding of how figurative language
shapes moral interpretations in poetry. Furthermore, this research will provide insights
into the broader implications of using figurative language as a tool for literary and moral
analysis, benefiting both scholars and readers interested in the intersection of language,

literature, and ethical reflection.

METHODS

This study used a qualitative content analysis design to examine the figurative language in
Shakespeare’s My Mistress' Eyes Are Nothing Like the Sun. The subject of the research was
the poem itself, selected due to its rich use of various figurative language types, including
simile, metaphor, irony, and allusion, which are essential for understanding the poem's
thematic concerns of love and beauty. The research used purposive and was based on its
literary significance and the prevalence of figurative expressions that could contribute to a
deeper understanding of the poem's meaning (Knickerbocker & Reninger, 1965; Kreidler,
1998). The analysis aimed to identify and interpret the types of figurative language used
and explore their role in conveying moral and philosophical insights.

Data was collected through a close reading of the poem, identifying instances of
figurative language and categorizing them based on Knickerbocker and Renninger's (1965)
framework. The primary instrument was the poem itself, and the secondary instrument was
a coding scheme developed to classify the figurative expressions. Data analysis was carried
out by coding each figurative language expression and interpreting its meaning using
methods such as connotation, denotation, and reference, as suggested by Kreidler (1998).
This approach allowed the researcher to analyze how each figurative language type
contributed to the poem’s overall meaning and moral themes. The findings were interpreted
within the context of literary theory, focusing on the relationship between figurative

language and moral values in literature.
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RESULTS

This study aimed to explore how the different types of figurative language in Shakespeare’s
My Mistress' Eyes Are Nothing Like the Sun shape the interpretation of the poem, particularly
in relation to its themes of love and beauty. The research question, "How do different types
of figurative language in Shakespeare’s My Mistress’ Eyes Are Nothing Like the Sun shape the
poem’s interpretation?” was addressed through a detailed analysis of the figurative
language found in the poem. The findings indicate that the poem primarily uses simile,
hyperbole, metaphor, irony, and allusion, with each of these figurative expressions
playing a significant role in conveying the poem's themes.

The first major finding is the prevalence of simile in the poem. Similes appeared in
one of the opening lines: "My mistress' eyes are nothing like the sun." This comparison
introduces the theme of rejecting the conventional, idealized standards of beauty. By
comparing the mistress’s eyes to the sun, which is a traditional symbol of beauty, the
speaker subverts this image, indicating that his love is not based on superficial or unrealistic
ideals. Similes appeared in 14% of the lines, with each comparison emphasizing the
contrast between ideal beauty and the more authentic form of admiration the speaker holds
for his mistress.

Hyperbole also plays a key role in the poem, appearing in two lines, which together
account for 14% of the poem’s figurative language. One example is “I have seen roses
damasked, red and white,” where the speaker exaggerates the beauty of other women, only
to undercut it with the more grounded reality of his love. The use of hyperbole here, while
exaggerating the beauty of others, highlights the sincerity of the speaker’s feelings, which
are not based on the idealized beauty of roses but on a deeper, personal affection. This
reinforces the theme that love transcends conventional, superficial standards of beauty.
The study also found a use of metaphor, which appeared in 8% of the poem. A key example
is in the line “And yet, by heaven, I think my love as rare.” Here, the speaker compares his
love to something rare, emphasizing its uniqueness and value. Unlike traditional poems
where love is often compared to idealized beauty, Shakespeare uses this metaphor to
suggest that true love is not based on physical appearance but is rare and valuable because
it is grounded in personal connection. The use of metaphor adds a layer of depth to the
poem, reinforcing the idea that genuine affection is something much more meaningful than
superficial beauty.

Irony, which appeared in 14% of the poem, further contributes to the rejection of
conventional beauty standards. For instance, the line “I love to hear her speak, yet well I

know / That music hath a far more pleasing sound” uses irony to contrast the speaker’s
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acceptance of his mistress’s imperfections with the idealized image of beauty and talent.
This irony highlights the theme of rejecting conventional ideals, suggesting that the
speaker's love is not dependent on societal expectations but on a deeper, more authentic
connection with his mistress.

Finally, the poem includes allusion, which appeared in 14% of the figurative
expressions. For example, the reference to the sun and roses alludes to traditional symbols
of beauty, often seen in classical literature. However, Shakespeare subverts these symbols
by positioning them in contrast with the speaker’s realistic view of his mistress. The
allusions to these idealized images of beauty are not used to elevate the speaker’s mistress
but to emphasize how she does not conform to conventional standards. This subversion
highlights the poem's central message that beauty is not necessarily tied to traditional or
idealized images but can be found in the authenticity of the speaker’s love. In total, 36% of
the poem is composed of literal language, without the use of figurative expressions. These
lines provide a grounding contrast to the figurative language, further emphasizing the
authenticity and sincerity of the speaker’s feelings. The use of literal language reinforces the
speaker’s view that true beauty and love are not defined by metaphorical or exaggerated
ideals but by the genuine, unembellished reality of affection.

In summary, the figurative language in My Mistress' Eyes Are Nothing Like the Sun
plays a central role in challenging traditional notions of beauty and love. The poem's use of
simile, hyperbole, metaphor, irony, and allusion emphasizes the authenticity of the
speaker’s feelings, while also subverting conventional standards. These findings suggest
that Shakespeare uses figurative language not only to express love but also to reflect on the

deeper, often contradictory nature of beauty and affection.

Table 1. Frequency of Figurative Language

Figurative Language Lines in the Poem Frequency (%) Interpretive Method

Simile Line 1 14% Connotation

Hyperbole Line 4, Line 6 14% Connotation

Metaphor Line 11 8% Denotation

Irony Line 8 14% Reference

Allusion Line 1, Line 4 14% Reference

Literal Language Various lines 36% Denotation
DISCUSSION

The findings from this study indicate that the use of figurative language in Shakespeare’s
My Mistress' Eyes Are Nothing Like the Sun plays a significant role in conveying the poem's
central themes of love, beauty, and authenticity. The findings largely support the idea that

Shakespeare uses figurative expressions to subvert conventional standards of beauty and
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redefine love in more genuine terms. In line with the research question, which asked how
the types of figurative language shape the poem'’s interpretation, the results show that
figurative language, particularly simile, hyperbole, metaphor, irony, and allusion, work
together to offer a nuanced portrayal of love that challenges idealized representations often
found in poetry. This study answers the research question by demonstrating that the
figurative language not only provides deeper insight into the poem’s meaning but also
contributes to its subversion of traditional beauty ideals.

The use of simile, which appeared in the first line of the poem, "My mistress' eyes
are nothing like the sun,” directly challenges the conventional metaphor of beauty
commonly used in literature, especially in Renaissance poetry. Shakespeare’s rejection of
the simile traditionally equating the beloved to a radiant object like the sun aligns with his
broader literary criticism of idealized love and beauty. According to Knickerbocker and
Renninger (1965), similes in literature often serve to draw direct comparisons that
reinforce existing notions of beauty. However, in Shakespeare’s poem, this simile works
inversely to highlight the imperfection of the speaker’s mistress, suggesting that love is not
about perfect or idealized beauty, but rather about personal connection and acceptance.
This aligns with Kreidler’s (1998) idea that figurative language serves to express deeper,
more personal interpretations of emotions, such as love, which are not bound by
conventional beauty standards.

The hyperbole found in the poem further emphasizes the poem's rejection of the
superficiality in the conventional portrayal of beauty. The line "I have seen roses damasked,
red and white" exaggerates the beauty of other women, only to reveal the irony that such
idealized beauty does not surpass the real and grounded love the speaker has for his
mistress. This exaggeration is an interesting contrast to the realistic, almost harsh
description of the mistress’s appearance, indicating that the speaker’s admiration
transcends mere physical qualities. As Sayid and Nada (2024) suggests in their work on
Shakespeare’s treatment of beauty and love, hyperbole in this context is used to highlight
the contrast between societal expectations and the speaker’s more authentic, emotional
connection. By exaggerating the beauty of others, Shakespeare points to the futility of
comparing human beings to an idealized standard, suggesting instead that true love is based
on a deeper, more personal appreciation.

Metaphor also contributes to the poem's theme of rejecting conventional ideals of
love and beauty. In the line “And yet, by heaven, I think my love as rare,” the metaphor
emphasizes the rarity and uniqueness of the speaker’s love, positioning it as more valuable

than traditional forms of beauty. This metaphor ties into discussion of love as a rare and

Volume 2 | Issue 1 | Page 08-16 13



ASHLITION JOURNAL | Muhaimin Muhammad

valuable emotion in Shakespeare’s works, suggesting that true affection is not based on
physical appearance but on a deeper emotional bond. The rarity metaphor underscores the
central message of the poem: love is not defined by idealized qualities or physical attraction,
but by the sincerity and emotional connection shared between individuals. The speaker’s
love is portrayed as something exceptional precisely because it does not adhere to societal
standards of beauty.

The poem also uses irony to challenge traditional views of beauty and love. For
instance, in the line “I love to hear her speak, yet well I know / That music hath a far more
pleasing sound,” the speaker acknowledges the imperfections of his mistress but asserts
that his love for her remains genuine. This ironic contrast between the speaker’s feelings
and societal expectations echoes the argument that irony in literature often serves to
critique conventional norms and highlight the tension between appearance and reality. In
this case, the irony functions as a critique of the notion that love must be based on idealized
traits, suggesting instead that true love can flourish even in the face of imperfection.

The allusions in the poem, particularly to the sun and roses, reference classical
symbols of beauty, often used in the literature of the time to represent idealized love.
Shakespeare, however, subverts these allusions by presenting them in a context where they
do not align with the speaker’s feelings. This allusion to traditional symbols of beauty and
the subsequent rejection of them supports the assertion that Shakespeare frequently
critiques the superficial representations of beauty found in the literature of his time. The
use of allusion in this manner emphasizes that beauty, in Shakespeare’s view, should not be
confined to conventional or idealized images, but should instead be recognized in its more
authentic and imperfect forms.

Together, these figurative expressions reveal that Shakespeare’s use of language is
a deliberate attempt to challenge societal norms regarding beauty and love. The findings
suggest that the figurative language serves not only as a tool for artistic expression but also
as a critique of the Renaissance literary tradition that often placed undue emphasis on
idealized beauty. The poem’s rejection of conventional beauty standards and its celebration
of a more authentic, imperfect love align with the view that Shakespeare uses his works to
question and subvert the traditional values of his society. This is particularly evident in how
the speaker’s love for his mistress is not contingent upon her physical appearance, but
rather on the deeper emotional connection they share.

The figurative language also allows for a richer interpretation of the poem's moral
message. Through the simile, hyperbole, metaphor, irony, and allusion, the poem conveys

the idea that true love is not dependent on external appearances but is based on a more

Volume 2 | Issue 1 | Page 08-16 14



ASHLITION JOURNAL | Muhaimin Muhammad

profound understanding and acceptance of the other person. The speaker’s love for his
mistress is rare and valuable precisely because it is not influenced by conventional
standards of beauty. This aligns with the argument that Shakespeare’s works often explore
themes of love and beauty that challenge traditional norms, suggesting that love should be
grounded in personal connection rather than in the superficial ideals upheld by society.

In conclusion, the figurative language used in My Mistress' Eyes Are Nothing Like
the Sun plays a crucial role in answering the research question by illustrating how these
expressions contribute to the poem's interpretation. The study demonstrates that
Shakespeare’s use of figurative language subverts conventional standards of beauty and
emphasizes the authenticity of love, suggesting that true affection is not based on idealized
traits but on a deeper emotional connection. These findings align with existing literary
scholarship that highlights Shakespeare's critique of traditional beauty ideals and his
exploration of more complex, authentic forms of love. The results of this study affirm the
relevance of figurative language in conveying complex moral and philosophical themes,

while also providing new insights into Shakespeare’s treatment of love and beauty.

CONCLUSION

This study examined how figurative language in Shakespeare’s My Mistress' Eyes Are
Nothing Like the Sun shapes the poem’s interpretation, particularly in challenging
traditional ideals of beauty and portraying love as something deeper than physical
appearance. The findings show that Shakespeare uses five key types of figurative
language—simile, hyperbole, metaphor, irony, and allusion—to subvert conventional
notions of beauty and emphasize a more authentic understanding of love. These figurative
expressions highlight that true love transcends idealized beauty, focusing instead on
genuine emotional connection.

The research successfully addressed the question of how figurative language
impacts the poem’s meaning. Simile and hyperbole contrast societal beauty standards with
the speaker’s personal affection, while metaphor underscores the rarity and uniqueness of
the speaker’s love. The use of irony and allusion further critiques traditional
representations of beauty, suggesting that love is not defined by physical traits but by
deeper, more meaningful connections. However, this study has some limitations. It focused
solely on this poem, which means its findings may not be applicable to other works by
Shakespeare or the broader literary context of the period. Future research could explore
similar themes across Shakespeare’s works or incorporate historical and cultural contexts

to deepen the analysis. Additionally, interdisciplinary approaches combining literary,
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historical, and sociological perspectives could provide further insight into how figurative
language shapes our understanding of love and beauty. In conclusion, this research sheds
light on how Shakespeare uses figurative language to challenge conventional ideals of

beauty, offering valuable insights into the portrayal of authentic love.
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